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NEWS AND

MENT IN THE WORLD OF ART

.

By HENRY McBRIDE.

HERE s a confident axpectation
I in the minds of many that the
arts of sculpture and portrait
painting will profit largely by the war,
but It appeara to be too soon to meas-
ure results. Mhe portrait exhibition
by tha Natlonal Association In the
Menry Relnhardt & Bons Gallery, ke
all the other publlc exhibitions of the
winter, shows the straln of the time,
and whils all will be glad that the as-
soclation declded to exhibit, few will
protend that we have any Ereat cause

. for national exultation In the event.

1 got very much depressad by a wort
of International !nspection of these
pletures that took place while [ was
making mina Two French officers of
imposlng misn were led In by a young
Amearican lady who seemed to be au
oomurant, for she kept saying: “Ca,
a'sat un Randall Davey” “Ca, ¢'est
un Mary Foota™® “Ca, c'est un Rob-
ert Jienri™ But the officers, who wers

majors or colonels at the least, took no
manner of notice of thess names and
even less notice of the pictures. The
falr cicerons, as they say in novels,
trled to put In & word for ths full
length of “Miss Ruth 8t. Denls In the
Peacock Dance,” by Robert Henri, but
' the officers, with the ruthlessness they
had learnsd, no doubt, on the battle-
"fields, brushed her peremptorily nside—
. ahe was very pretty—and made sxpect-
antly toward a modest little brown
spleture of a girl In the corner, but

¢ when they came close to It they sald

! *Non, non,” and rejectsd that, too.
%, When one Is trylng to look on the
‘bright slde of things, encounters like
_ that are disturbing. I got no manner
“of line on thelr tastes, as T should have
, dome had they fastened even ever eo
slightly upon any of the portralta. I
wished afterward 1 had followed them
.out into the corridor to have seen how
they reacted to Ben All Haggin's "My
Baby's Portrait of His Mother,” but I
had been so petrified by the swiftness
" of their decisions that I was incapable
of stirring from the elghteenth century
sofa from which 1 had been viewing
poor Miss Ruth St. Denls before the
interruption,

But 1 don't wee why I should say
“poor.™ It s not her fanlt, s 1t7 Miss
Bt. Darnls has always hitherto been re-
garded as good material by artists, and
if there s anything In the naturs of a
debacle in regard to this portralt it
must surely be saddled upon Mr.

" Henrl, mustn't 1t? But T should never
have used tha word debacle had not
the French officers acted as though it
were a debacle. I won't use the word
now, It was not a debacle. It ia simply
Mg 8t. Denls and Mr, Fenri at their
worst. And when Mr. Henrl is at hls
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nary enterprises masquerading as
art galleries. Overcrowding a

select art page with the evident
intent to deceive by a fictitious
showi is an Imposition on the

reader interested in true art and
decoration and a gross injustice
to the legitimate art dealer. A
picked 2dvertising representation
of highest quality, dressed in
tasteful typography, is fairer to
the reader and far more result.
ful to the art advertiser. All
advis are set within known limi-
tations. Minimum space, 30 lines;

One is plensantly entertalned by M
Henri at hisn worst, but one is neves
mused by a debacle,

F Miss Et. Denia's costums for the
Heacock Dance (s worthy of the pen of
Thackeray, In fact demands such &
pen, so nothing lke justice may now
be expected for it In liternture. To an
mmateur It would seem diMeult to
dance In, as It weamua all train and
nothing elss; but so much of the mod-
ern dancing seems liko prancing that
posasibly Mias 8t. Denis moves nothing
above the knees. Or perhaps she does
it all with the neck, Miss St. Denin Ia
long averywhere, but especially In the
neck, Mr. Henrl emphasizes this trait
unnecessarily, Mias St Denie's head
and neck seem (o rear endiesaly, like
an  unfolding ostrich's, Into the
heavens, In this plcture. But this
would be nothing had not the artist
given such an odd shape te the heal
ond placed It so that it could not artle-
ulate upon the vertebrss that do
actually support it In the real M!iss BL
Denla. Mr. Henri has shaped Mise Bt
Denis's head like an egg.  Actually!
Is not that amusing? It is the sort of
drawing that one does sometimes on
eggn for Easter. Yet it lookn like Ming
Et. Denis, too Perhops shea won't

mind. People in public life view thesa
things differently. What wounld be
death to Mra. X (heavens, In my

haste 1 almost mentloned ths nama
that the lady hates to have appear in
the newspapers), would be lifs to dear
Miss St. Denis,

Of all these portraitists the only one
who may be sald to havo improved
upon past performances is Mr, Adolph
Bone, whose study of Mr. 8 Franklin
Sharpless will be found ncceptable. Tt
ie & strajightforward and honest study
of a forceful Ameriean tyvpe, Eargent
would have got more flash from the
eyes, no doubt!, but then Sargent, In
the old days, when lie was golng well,
made everything flash,. Mr. Davey has
been ambitious and has palnted a full
Hength of a girl with a mantilla, His
knowledge of form has not kept pace
with his aspiration—nevertheleas It la
nice that he tried. None of the others
exertad themseivea wery much, but
hera’'s hoping they will next year.
Bome of thoss French officers may still
be hanging about, you know, and It
would be fun to give them a jolt

Contempora-ry Art

in Parish House
An  exhibition of contemporary
American art has been arranged in
the FParish Houss of thsa Church of
the Ascension by the following com-
mittes; Miss Cecilla Beaux, Miss Con-
tent Johnson, Miss Julletie Thompaon,
Mrs. I'hillp M. Lydlg, Mrs., George
! Ethridge, Mrs. Albert Eterner and Dr.
| Christian Brinton. It is promised that
this Is the first of a series of such
| exhibltions.
| Mrs. Lydig and Miss Reaux have
| both written litle prefaces for the
| catalogue. Mra. Lydix says:
“Neliglon and beauly are so Mmsep-
arable, it Is meest to use the pariash
house for exhibiting art. Under the
! shadow of ths Church of the Asoen-
| Wlon, {laelf a treasurs house of such
| beatuty as La Farge's inspiring paint-
ling of the Ascension, St. Gaudens's
classical altar, the platform of prog-

| rass and the sympathetic haven of
| all thoss who are heavily burdened,
the rectar has sought during the

many years of his pastoraie to assist

the young ertis's by weleoming thelr
| canvares to hang upon thess walls,
| They have warmiy responded, thirty
of our representative mastsrs are

lending their painting= to the Parish
| Houss, a fitting answer, and one fully
i appreciated. The opening exhibition
| {8 the first atep toward u semi-annual
| exhibition. To our busy 1life, so full
| of commerce and haste, the Church of
| the Ascension glves us prayer, muslo,
art—symbolle of the Trinity and of
! anity."

i Miss Beaux writes:

*Not the lsast characteristie featurs
|of Americun art im a certain spirit of
- moderation. Our painters usually
aveld extremess=. You s¢ldom meet In
Ithe average American art sxhibition
{those vivid emotional ar technleal ad-
|ventures that one ko frequently en-
{eounters abroad. An innates respect
for tradition, for recognized limitations

allke of mood and manner are diselosed
|in almont any survey of natlve artistie
'production. It !s with the alm of dis-
'playing to advantage this particular
attribute that the curreot exhibltion
hinm Seen planned,
| "Whila it would hava been possible
on the one hand to have been more
academic and on the other to have
tern more radical, it wea decided to
(Hlopstrate by a few typical examples
| the normal development of contem-
porary painting. The work of the ex-
| hibiting artlsts, sound in observation
| and expression, stands upon its own
meritn gnd makes ity own appeal, You
will note upon the hospltabla walls of
‘the Parlash House frosh color and due
|regard for plastic form. It {e the out-
lward and visible world that In the
im:i:: han attracted these painters, And
In ita transcription Into pletorial lan-
guage they have remnined trun o cer-
inin kieals, both wexthetle and eoclal,
| which wae [Instinetively recognize as
nations! "

It might he posgible to tht n lance
with Miss Tleaux except that one does
not tiit lances with ladles, But “our
painters  usually avold extremes™
makea one thudder, Why should they?
And do they? 1 fear Miss Baaux
should have sald, “Our academies avold
sxtremes—they lave the humdrum.”
| Hut what savea Miss Beaux from the
| arpument ia thnt the committes of
jwhich rhe 1s & member har distinetly

rone In for extremen. Mr. Sargent's
T Mr. Weber's
Musloluns s extremie.  Mr, Rockwell
| Kent, Mr. Duvies, Mr. Halpert., Mr.
Moffat are extreme. Tt iy quite & mest-
Ing of extremes. 8o much the better,
(and T hope Misy Beaux will attend the
|*how, Fhe may find that it is pos-
| =ibls to be extrems and American.

For getting what he set out to get
' Mr. Bargent's “Nonchaloir” {s perfect.
T'o be sure ha did not set out for much
,——nothing but the outward aspects of
| v preity glrl who has fung hersel
| Into n cushloned neat. There was no

1 extreme,

tinirostion #oul  nor of mond, bhut

merely the phiveizal facte —the sort of
| *hing Mr. Hurelsan Wsher does with
i lews skill f uir pepalir monthlles,
Pt technigue of such o quaiity always

| commands o elunes.  The valuss have
bean recorded with the certainty of a
machine and the still 1ife of the denk
has been fust sufficlently blurred to

Lmuinmm space, 100

Kbt 5L GOW (3 I8 plack Xisies also

worst. somothing humorous is evoked. |

“South America,” by Charles S. Chapman, a panel in the frieze “Continents of the East Contributing to Victory,” which is a
feature of the decorations on Victory Way for the Victory Liberty Loan.

blur things, and somewhat In
Way.

Mr, Weber in his “Musiciana” has
gone Pleassoward with a vengeance.
The date Is not iegible, so It ls impos-
afble to state whether |t is a recent
experiment or not.
clever In composition, and with more
than n susplcion of humor, Mr.
Weber's musicians aro not beauties,
but then musicians, us concertgoors
know, seldom ure, :

that
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Bone. Portrait Society, Henr

Httls frritation with Miss Braux, per-
hapa 1 cughtn't, yet T must. insist that
she too In her "“portralt™ seems (o have
carried her particular bent to an ex-
treme. Miss Heaux's great fault

that slie gats #0 lost in her study of
valuea that she does not open her eyves
to lifs, and In the present work she
forgot the sitter so completely that the
valuas shes preferred gave the unfure
tunate modal an unpleasant sniff.

Costume Drawings
by Purcell Jones

The decorative costume drawings by
Purcell Jones, now on view (n the
Krnioadler Galleries, are quite delightful
Mr. Jonea does thessa things better
than any of those who drank at the
fountain of the Ballet Russe. He ba.
gkan !n the Ecole Hakst, but han
branched out not only inte new colore,
but into new lines,

The new group of Jdrawings have
not been used In theatrical produc-
tions. They have not even heen Otted
to particular plays. Mr, Jones has be-

-
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“The Gray Girl,"” by Ben Ali
Haggin. On exhibition gal-
lezies

Henzy Reighazdt &
q‘

It is rich in color, T crinolines of

e e |
Portrait of S. Franklin Sharpless of Philadelphia, by Adolph |

come & fres lance and for the moment
allowa his fancy to play through all
the canturies and around all the Hain-
eaque and Beardsleyist themes.  Mlle,
Toutefols, Mlle. Malsonrien and Mile.
Lichviensk! all wear crinolines, and
the most rhythmic and
[nm-cuu BOTL

L4 Rosalba and Mma Frescito might
lharn stepped forth from the pages ol
| Cazenova, and posaibly ald, as no one

| ean keep In thelr hwads the names of
having mlready exhibited ala!! the talr that Cazenova Alrted with, |

L3

T
-

y Reinhardt & Sons" Galleries.

It they didn't, then Mr, Jones must
dip Into Cazenova a bit. He will find
thaere matter worthy of attention

While Mr. Jones soema (0 have re-
nounced Lhie atags, thers is no reason
| why the wtage should altogether ro-
| nounce him. Sote of these Imaginary

| Imdies are o poetically garbed that it

seems A pity that some of our danocers

land vaudeviilistes do not seize upon

these costumes. Mr. Jones has such
a talent for the flounce in particular
| that it would not be at nll surprising
| to see it brought into fashion again.

| Notes and Activities
| in the World of Art

An admirer of Qeorge Bellow's work
thit was recently ahown In tha Knosd-
ler Galleriea asked him to paint somas
more atrocitles, Mr, Bellows ls #ald to
|have replied: *“I'll Goya!"™

| Business appenrs to be golng on as
vaunl In Hongkong, China, If one mAay
Ijurlso by the following annoincement
which has just been recelved by THs
| Bun:
Hoxoxonn, March 15, 1819,

Dran Lapizs AND GENTLEMAN-—We
|have plaasurs to advise you that by
larrangement with tha Tosa Art Studio
of Yokohmna {n Jopan, we nr as usual
having an eaxhibition Japarnase
mndern water color pictures,
| It 18 our vtmost honor to exhibit In
presence of ladies and gentdemen in o
|mild mpringtime such elaborate and

of

zlnlrm vernal works iimned by prominent

artists In modern Japan and newly ar-
|rived of late,

| Price of plctures ranges from §2 to
1 §50,

#! We hope you will favor us with an
Vinspection of this excellant collection

lof walter color plctures. Yours faith-
| fully, Nixko & (o
1Toxaxoxo Home Burmnixa

2| The followitig letter by Mr. Zorach,
§ | written to the editor of the Amearcon |

| Art Newa, does hlm so much credit
| that 1t is quoted entire. It breathes
,the ardent spirit that keepa the best
of our young people golng, and those
| who ecannot sympathize with the
young are bigots:

| Dman Bin—There is & lull. The war
lhna disorganized the world Art In-
|terest haa waned. People am wor-
i ried ahout what the next moment will
develop In our palitical and economic

I:ir.-_ Very few are visiting the gul-
ievien, No one Iy selling pletuves.
| Almore all the younger artists and

students have been absorbed by
war and war activities,
fogies have
stay at home and niggle away with
thelr painta. The old ory arises,
“Tie Modern Fad M ext M daadl™

tho
Only the vid

had the opportunity to|

Even the dead stick their heads out
of thelr holes and make a fesbls
squeak, "Modern Art is dead!™

Suddenly, without warning, a buge
cuble meteor falls from the sky and
knocks the dead men back In thele
graves. One of these mornings you
will awaken and find yourselves hit
Ly a great Modern Art Exhibition, or
by an organization of Modern Palnters
and SBculptors. Beware! The day Is
ecoming when you will be pushed back
into your graves and have to stay
there.

Modern Art is dead! You might as
well try to cover the sun with a
cheesecloth or stop the world from
going round. Modern Art is the llv-
ing epirit of the New Age. The old
Age !5 gone, the old art is dead, only
Modern Art is alive, You have only
to look mround you, Where are the
ahining lghts of the Academy? The
strong old men are gone, oaly medloe-
rity relgne, There Is a rumor that
{even the Academy s thinking of
| elocting one of the most modern mod-
erns as one of thelr number to give
| it a bit of life. The American Luxem- |
| bourg exhibition Is spotted with Modern |
| Art. Tha good old conservative British |

|

| Government sonda “Cublst™ war ple-|
| tures to America.
| 18 modern art dead? Has the

| world stopped? No, it's still shirling,
going as (ael as ever, und =o is life—
‘alwnym  changing and progressing.
| The dead are surrounded by dead, and
|80 they feel everything Is dead But
to tha llve ones everytihing ls allve,
and always will ba
Respectfully sours,

| Wi Zowacs.
| =

l Important additions have been re-
cently made to the scope of the Hrook-
lyn Museum exhibition of lace and
embroideries, which Tuen-

opens on

[
]
]

! On view window of
, day next, Including a loan of fifty or
slxty plecos of rare merit from u]
not=~! collector in Fhiladeiphia, snd |
| varlous purchases by private parties, |
mode at the recent Denxulat sale

Bomn of these mre w gift 1o the mu-

seum from Lllss Theodora Wilhour nl'i
| New York elty; others, purchases |
| made by the museum at this sule, and |
Intill others loans or gifts of pleces

tfrom this sale a# may be determined
later on, In the last mentioned class
iIs & Venetinn Gothi¢ point lace and
linen alb which was one of the moat
important pleces of the Bengulat sale,
Misas Theodora Wilbour's gift includes
A ewventeenth century English court

mantle of velvet decorated with gol!|

“Victory Bearing Away the Infant Future,” by Cecilia Beaux.

Erooklyn Museum, gives the advice
that the French Minlstry of Fine Arts

usun! custom. The coilection will in-|
clude many rare and valuabls prints |
which have been ndded to the Inatl.
tute's print department and dlstine
gulshed works in eculpturs by Augus-
tus 8t Gaudens, George Orey Bar-
nard, Frederick MacMonnles and Afn-
tolne Louls Barye, which have been
ndded to the department of sculpture.

The memorial exhibition of palnt-
ihge by Henry Golden Dearth will
close Afay 15 and the exhibition of
drawlngw and studles by Miss Violet
Oakley will close May 25, The other
collsctions will continue on exhibition
until June G50,

Americans, aguln, have sigusd the
wood engravings here shown: Timothy
Cole, IL Ruzicka. Charles M. Johnson,
J. J, Lankes, Likewiss American are
the deslgners of the Look plates:
Frankiin Booth, E. B, Bird, E. D
French, .. Ruzicka, A, N. Macdonald,
W. ¥ Hopseon and Jay Chambers. Mez-
zotints in ealor Ly W. G. Blackall
and . T James emphasize the Inter
est in this kind of wotl, particularly
‘n England, since the days of Mor-
land.

A pendant to Lepere's “Amiens” s
formed by Wanzel Hollar's seventeenth
contury etching of Antwerp, a large
plate by that honestly capable crafts-
man. The next century is reprasented
hy & casa full of small portralts in |
ngravings by Mathey, the slder Ruve- |
net, Alix, Perefixe and Retz. And to
these are added a number of similar
portrait plates lent by Mr. Edward
Bement. They Include work by T. da
Ley, Nanteull, Ant. and Hier. Wierix,
Van Schuppes, R. Vaughan and Cris-
pin de Passe,

A different world ls opened up by the

has authorized a gift to the musoum of
the two large Albl vases known as Les
Cygnes (the swang), These vases stand
reven feet high from the foor with
thelr pedestals. They ware decorated
by Blenviile, and were executed at the
historie government manufactory at
Bevres. This gift {s mentioned as be-
ing mads in recognition of the hoap!-
tality of the muscum in caring for the
Freach nations® loan collection of art
which was exhibited st the museum,
and in Its custody during the war, and
which has recently been returned to
France. These vases will be Installed
nnd shown In connection with the cur-
rent exhibition,

For tha twenty-third ann!versary of
the founding of Carnegie Institute a
number of exhibitlons have been ar-
mnegad in the gallerles,
fifty paintings by Abbot H. Thayer le

ing shown, among them being ten
worka lent by Charles L. Freer of De-
trolt, and with these are Mr. Thayer's
studien In color concealment, popularly
called “camouflage.”

Thesns camblined collections represant
the lIfo work of Mr, Thayer. Their
exhibition is in aecord with the plan
of the institutes to present from time to
time the worka of eminent American
artists within tha Ilfetime of
painters chosen for this distinetion. Ir
conjunction with each exhibltion of
this character there will ho publisheg
a brief lifa of the painter, with an
authoritative and complets list of his
worke.

An exhibition of seventy-four im-
portant works from the Canadian Na-
tional Collaction has been graclously

lent by the board of trustera and the |

director of the XNntional of
Cansda at Otlawa,
comprehensive in character, Including

rot only old palntinge dut many works

Gallery

PRELAPE ST e

i, S ., (|

A collection of |

the |

The collsctlon Is |

seicction from  the Japanese prints
eiven by Samuel Colman, which range
from the primitives to the nineteenth
century and Include both dblack and
white nnd color printe. Morikunl, Yei-
shl, Maranohy, Sukenobu and Flokusal
are to ba =ecn In characteristic ex-
amples,

Finally thera are eomo exhibits ea- |
reclaliy of historieal interest: Enrly |
views of San Francisco, A. H. Riteh-
to's larga stee] engmaving of “Martha
Washington's Reception,” 8, | P
Emith's etigrnved reproduction of aul
Revero's “Colleges In Cambridge,” .
F. C. Emillie's steel-plate portrait of
President Wilson, and some drawings
¥ louis Maurer. Maurer was intl-
mately connected with Uthopraphie

production during what may be called
i the Currler and Tves period and later, !

having done, for example, many of
| the cartoons during the Presldential
| crmpalgne of 1866 amd 12350, Cme of

the present dmawings shows the grand

|atand on the old Unlon Race Course,
| with Miram Woodruff and otherg driv-
| ing trotting horees, and largs
| lithograph  “Preparing  for  Market™
| Mustrates a farmyard in New York |
, Slate over sixty rears ago. It will da !
acen, thersfare, thot t%fs year's ehow
s more miscelinnecus than evar, and
I tha visltor will but clicose what hel
Hkea and poee N variois thstes
J!'l:..:}' be aatisiicd.

!.'“

& Teet,

| The fifth snnual o!
nes of American arttiets, com
1120 pletures by 105 painters, opsned
the Detrnit Museum of Art with a re-=!
| ception And opening view an Wednes- |
day evenlng, Apr

A small gallery
the recent wn
The cathailoity

exihibition

i {
s Leen dovoled to
Jonas 1.0,
of cholee {8 particu- |

rk of

larly  noatewort Earmue! Halpert, .
Albert SBtorner, Bugene Higgins, Ken- |
il Hayes Miiler, Lavn livoll, George |
Fellows, Muaurice Prendergast, Charles
Reiffe! Tohr Sloan  and Dugene !
Spelciier all heve

intersating notes
rarile to the exhibition

The colleatlon Was chosen %+ Tirsctor
Clyile H. Barroughs from exhibitions !
in the East and from the gtulios of
the artists. '

a

The

London Obaercey hears from
gne of Its readers, W M. Crav of |
Warwickshire, of @ pertrait of Robert |

Burne. hitherto
Ueved i
derson

the

1o

measuring 25 C
painted o an cighirenth CeRluUry Can-

| vas, with un  elghtee centum

| stretcher, In an eghteentl) cent: *y

| frama, Mr Gray =egurds it a8 one of
the originuls from whleh Skirving

Imm‘lu his drawing of tho post, and e
belleven ita having bren overloo'ced {a
{to ba accounted for by the fuct that

{ the portruit of Burms hv Alexander
Nasmrth, althongh Sir Walter Boott |
thoughit very YNetl. of It, 1§ winiost &
tridition, thers ltalng fn homes in|
Seot d whorn th 1* ot a repre-,
sentation of (he ) portenit in’
some shane or Ol 1

Mr. Gray eame upon the portrade
early last AT In Dundes, when ho
was Invited by &3 artlst thers who!
was an sequalntance of hiln to view a

portrait of Robert Burns. The picture
was in it= original state, with an elght. |
centh century siretchor and elght- |
renth century oa had been re. !
lined the I only cnrried |

in; 1t

it

aboyt

pl off in hi

redioval re
iteanth

calnd on
century |
ords distinetly palnted In

l anvas tha

i!:l.rgu lotioring. “William And#nu:|.|
Painter, A. Iy 1707 —2R27." i
M. Knoedler & Co. | There in alse®on tho streteher Am‘i{
by modern men of great abllity., The frams “'T.n""'n:“.' of .'.‘ ':'.““mﬁh.' |
contribution of this important collec- | mm}' by the Liun M ArHAL Inat the
tlon Ly the Natlonal Gallery of Can-|Por o Cpvln Y SERINIGE S
ada I8 & graceful nct that places ths| L";':‘_':' wldi Lndes]
Carnegie I[nsfitute under & debit of | : " '.‘. S e '.' _4.:'“'
ETatitile, N (Salin Mariis i
A memorial exhibillon of wWorks By | ejne yniereranids f1at \ir .l‘[ b J'.
Henry Golden Dearth s alto pre-| Wis thin L olvites IH W ST .I\' 1 : b..-’..rf“
senled. In recognition of Mr Deart''s J1nd Ll btas 1 Woon i e
abllity and achiovement in the field of 1.-_,".;.'_,_.3 e for INKo Ge
American wrt this collection is Leing Mr. Gray ‘1--:!:-\-9.- that

ashown In & number of the Important
Art institutions throughout the coun-
try. Mr. Dearth ls represented by a
very beautiful, though small, palnting
in the Carnegie Institute, Ile 18 aleo
representod In the Metropolitan Mu-
seum. In the Art Institute of Chicaes

. |
the portralt
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LADRS

GALLERIES

or ‘
An Interesting Collection l
|

of English, French & Italian

Aniiqne Furnitare
Just Arrived
from Europe

Also Petit Needlework Sofas
and Arm Chairs, Crystal
Candelabras, etc.
Inspection Cordially I'meted.

554 Madison A ve. At55th St.
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listablished 188 8,

Henry Schultheis Co

425421 Fifth Aveawe at 38th St.

Telephone Vanderbilt 2287

PAINTINGS ¥
Inness, Wyant, Murphy,
Moran, Walker, Davz.
Bogert and other Ameri-
can Artists

atd by

Corot, Alfred Stevens,
Berne Bellucour, Secignac,
Kover and other Foreign
Artists.
Downtown Galleriea for
Paintings, Prints, Framing
142 FULTON St. just EAST of Breadway

THe CoLony SHors

Early American, English
French & Italian

ANTIQUES

& OBJECTS of ART
GINSBURG & LEVY
397Madison Avenue

Above d7TLh Sirest
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EXHIBITI ON)
MEXICO IN
WATER COLOR

by Crawford O'Gorman

Retended by reguest 10 Mar ird loclostve,

Richard Dudensing & Son
45 West 44th St., 5ineen stn

& 60 Aves

D.B.Butler & Co,

DECORATIVE PAINTINGS
Early French, Italian and
Dutch Landscapes, Marines
and Flowers.

601 Madison Ave (57 St.)

(

Mrs. St. John Alexander |
Exhibtien Galleries

5 WEST {ith BTREET
A Group of
Antique Pairtings

FIIOM EUROPH
Freneh and lindian Renalsswnce
and an unusnal Refactory Table

J

Sailo
CHINESE ANTIQUES
48 East 57th Eireer
Between Madiwon & Fack Aves
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Charles R. Yandell & Co. |
7 W st 45th Street
M. J. KILMARTIN, S ccessor
« ruit and Flower Pafnlings
on Cinvas
Decorative Dining-Riom
Leather Scree: s

Order YThrough Your Decorntar

THE HANSEN SCHOOL
OF FINE ARTS
9 East 59th Street
LAY, EVENING AND
SUNDAY CLASSES
Season Catalog on Request ]
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F. W.Devoe&Co’s
ARTISTS’ MA TERIALS
ForStudio, Scfino! & Outdoor Upe
Are World Standard
SKETCHING rrom NATURE |
REQUISITES
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Fulton & William Sts.,.N. Y.




